shows, vou g L;n[:[uH"; have that 'dri'u.inﬂ
down the road” scene that must be done
the studio,” “Total control of :~p||l

light, quality and direction of effect light

he x'.;._'l. %

are crucial,

“You
tightly around a small compact car, leaving
practically no room for hight stands, least of
all large fixtures. The leko 1s small, shape-
able, and Additonally, vanous
Moving be anached to the
nstrument (o suggest that e car 18 mov-

have four cameras crowded

Iniense.

elfecls can

mng.”

Walker has often been called “The
Prince of Darkness.” “Even when | do have
lights on my s¢ts, there 1s barcly any heat to
speak of. 1 don o feel it is RECEssary 1o blast
light into a set when it 15n't needed.

“I remember the first day that Wallace

WHAT ABOUT JOAN?

DF: Alan Keath Walker

Operators: Faires Anderson, Paul Sommers
Assistants Dean Sim

-"'.Er:' a-:h--' Ilic rI|F MJM Colin .|L].|:r-
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S1il Protographer: Dean Williams

Langford walked into a rehearsal,”
Walker, “He looked amound the sel. “Ths s
1! That's all the lights? he said with con-
cem. Pilot director Michael Lembeck nod-
ded. We heard. ‘oh, sh--, we're 1n trouble.’
Until the cameras started nmmng and then
we see the dailies. Then, ‘that’s pherome-
nal.” They loved what they saw.

“On The John Larroguerte Show, dark
was the mandae from creator/producer
Don Reo.” he adds. The first shot in the
series was a slow pull out from a plague on
“This 15 a Dark Ride.’ All
was well until the second season. when
another mandate came down from the net-
work that the ‘nde was too dark.” therefore
not funny! Go figure? The dilemma, obvi-
ously is finding and maintaming focus with

Say's

a wall thar read

little edge reference
Occasionally, Walker would plan an
‘up look” to set focus, then retum to show
level. “Dhmming makes all this possible, in
the ‘live show”™ world,” he says.
Walker's crew has become used 10 the
darkness. “Production and our directors

also like to have dialog in total darkness.

Novembes 2001

“In the pilot of this senes, the nﬁemrw-:
scene takes place n an upscale restanrant,”
he continues, “This was Joan Cusack’s first
Walker thought
it would have more impact if she walked
from the back of the set through sketchy
areas, to emerge at her table in the warm
glow of candle and indirect light. “It was
stunning,” he says.

*“Yes, near or total darkness can be
hard on the erew. But. we did 1L In situa-
nons like this, vou have to pre-set the
eras. It 15 difficudt on the board man, but the
shots are worth 1t. Of course, there
mevitable mad dash lor a litde tweaking,
when lights g0 back on for a second — but
the crews love it

“Because we work at that T2.5/4 splin,
and key at about a T2.8, the light lets the 79
stock doit's thing It is 2 wonderful stock,

v the way. We tape the ris down and 1t

entrance in the first show.”

'.Ir'”.

15 That

never changes.

*When we get to the transter, Rose
Calabress, the film to tape transfer arist al
LaserPacific in Los Angeles never has 1o
deal with exposure
“I can’t transter, because 1t 15 done m
Angeles and not Chicago,” he
explains. “Talk about trust. Thas 15 the way
It 15

“When 1 met with Rose for the first
time, love bloomed. All is well. We are on
the same page. Now all we have to do is
talk on the phone. But, rarely 15 there a
aroblem. And, if there s, it isn't about our
exposure, which remains consistent from
to scene and show to show. All that
15 left is interpretation. We see the show
with one eye.” Calabress is also his tape to
tape artist, which 1s the final finish on an
.'|"'i!':-."|.!|.'.

[_l.!".

SCEneg

Snce W,
portrail photographer, his mantra is shoot
print in mind. “Ansel Adams
' he says. Along with
this idea. he Weston Lone
System, developed by Edward Weston, for
CAPOSUTE mirol. ©

alker started s caneer as a
WY HI '.]h.'
taught this method,

relies on the

“Therefore, a portion of
the onginal shot concept 15 with the tape «
lape m mind,”

“This can be directly compared with
planning the uming for a theatncal release
print in the feature world,”
“Dunng the tape to tape, the visual can be
literally shaded and shaped. And. now, with
the digital age, pretty much anything 1s
possible

“By diminishing the background, the
subject gains “visibility.’ :In;:-J::'.-tuhjn- one
of the of light). Color can be
enhanced or muted to again re-render the
image.

“Then with your colorist, another set
of ‘artist’ eyes can be brought to bear,

II'\. :"‘I.I.:'I ¥

he explans

‘functions’

*1 love collaboration.” he admits.
“Stop leaming — you dic!” @
Wallker (i fovepround, holding slate’ refert 1o hi co-w *L—“
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