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the first ime. But, within a day or two the
light bulb came on and off we went o0
make a sitcom.

“Production Steven
Lingweaver did the best he could to make

designer

the sets as camera and lighting friendly as
possible,” he continues. “Garv Baugh, a
local production designer has taken over,
and he 100, tnes to make 1t work. But, noth-
Ing 15 permanent. S50, we are often at the
rer'il"i'|.:1‘-..I.!'Iu.E-"‘l-lﬁ-i'.”.-il'-'_‘I'-i_l:_",li[] slage
when we 20 intoe a different show.,

“The stage has a green bed boom
microphone posiion running the full
length of the stage, down stage of the set
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line, which can also accommodate some of
the fill E'H.lhil'lul'l'-. ".||[]'|.~l'.;:l': il i5 mot really a
true intended lighting point,” Walker adds.

One of Walker's standard lighting
tools is a senes of “fomular”™ boxes, created
for the show Simon. They help with the fill
light and overhead bounce. The boxes can
be created m any shape and depth, out of a
light flame-proof material. They can be
broken down and stacked in a comer.
“They take up linde space and weigh noth-
ing,” he explains. “If damaged, they are
easily replaced. They are a perfect expend
able that can do thousands of jobs.

“we can mount them, they can be lit
with Fresnels, Pars. practically anvthing
fired directly into the box surface ar a deter-
muned distance.

“We have now adapted porcelain

sockets mounted in the ‘concave’ surface

and tned silver tipped incandescents of
vanous waitage. We discovered a wonder-
ful ‘overhead” unit that we now make in
sizes from one-by-one-foot to four-by-
four-foot and l'u..'i.'.'l.:»il.1:'|;:||:. |.|."'|J|"|":-"|.."i:.:E:|t'
foot sizes. 1 encourage people to expen-
ment with this process.”

On the show Rude Awakening, Walker
created another ool that has proven to be
quite helpful on this show. It is a camera
light that doesn’t put shadows on the walls.
“We have a Panavision lens shade and a
light the same size of the shade,” he
explams. “This has become what the oper-
ators call “The Cusack Cameo Lite.”

“Tt adds life 1o the eyes and controls
arcas with limited floor space for cameras
and hights

“Ongmally made of foamcore, it is
now made of hght sheet metal,” he adds.
“The luminanes’ dimensions mimic the
dimensions of the Panavision matte
hox/with cyebrow.

“The source at the moment is a 200
wall Pepper adapted to accept the tapered
box. Two diffusion slots allow control near
the fresnel of the pepperhite and one about
one inch from the front for a larger diffused
surface. “It is effective 1o about 15 feet and
rarely creates a back wall shadow.”

Walker uses full Toughspun in the
back-slot and Lee 188 in the front. “Looks
great on Joan, who 15 very fair™ It is
mounted on the camera with the standard
rod bracket “The AC is supplied directly
from the show’s dimming control system,
chminating control at the camera — agmn,
saving space.”

Most of Walker’s lighting equipment
15 minimahist. His package consists of ra-
dittonal Fresnels, bul nothing over a 2k.
These are generally used for the “hasic™
lighting positions = sources through win-
dows, etc. “In the sitcom world, generally
you have to make do with the resources of
the venue.

“Most budgets do not consider spe-
cialty fixtures or state-of-the-ant fixtures,
primarily because they don’t exist in most
rental houses. So, off we go to Home
Depot!

“Film latitudes enable photographers
o use less conventional equipment like
decorator lights.” he explains. “Plus, it is
fun to see what you can invent. In sitcoms,
the day of the “big’ fixture 1s waning. The
new ‘thing' is the vanable
Ellipsoidal Spot (Leko).”

Walker's favonte application involves
the “poor man's process” or green/blue
screen. “In this series and precucally all
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